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Between Cultural Tradition and Artistic Innovation:
Contemporary Abstract Voices

The cross-cultural dialogue in abstraction today is perhaps captured
best in the work of non-western artists positioned between their own
cultural traditions and their intensive studies of western art practices.
In conclusion, | want to look at the work of two emerging voices in
contemporary abstraction, Tarini Ahuja and Xiyao Wang, born and edu-
cated in India and China respectively. Each is exhibiting internation-
ally,* thus they are a part of the global art world of the 21st Century.
Tarini Ahuja's development as a painter was shaped by the work of
the Progressive Artists’ Group of Mumbali, but also by the painterly
approaches of western abstract artists such as Wassily Kandinsky,
Joan Mitchell, Jackson Pollock, Mark Rothko, and Cy Twombly.
Bornin New Delhi in 1990, she pursued her undergraduate studies at
Lasalle College of the Arts in Singapore and then continued her artis-
tic training at Goldsmith's, University of London, where she graduated
with a BA (Hons) in Fine Arts in 2013.35 Abstraction, she has indicated,
offers her a way to capture in her paintings the ephemeral, fleet-
ing moments of everyday life. Her approach is informed by Eastern
philosophy, above all the Japanese concept of mono no aware - an
awareness of the impermanence of things and the powerful emotions
this notion generates with our awareness of the transient lives we
lead, and the memorable moments contained in them.*

In her first solo exhibition at the India International Centre in New Delhi
in 2015, she explored the Japanese concept of wabi-sabi, a world view
and aesthetic approach that centers on an acceptance of nature's
fragility, transience, and imperfection. Thus, the beauty of wabi-sabi
lies in its ambiguity; it is a way to find beauty and harmony in what
is simple, modest, and mysterious.”” In her most recent, second solo
exhibition in New Delhi, she explored the musical notion of adagio, a
tempo marking indicating a passage to be played slowly, leisurely, and
gracefully. Adagio as a creative principle enables her to slow down
the artistic process and reflect upon her approach of working with
her hands, making marks that are luscious and intuitive.f“’ ;

Ahuja’s focus is on the creative process; the act of painting is a deep
exploration of the mesmeric language of abstraction. She geqqral'v
begins with an elaborate outline of color schemes and composmoni;
which allows her to explore various scenarios and formal problems.
She builds structures and simultaneously obliterates them, intuitively
layering paint. In this process, color is a crucial element in her work ar;)d
an ever-evolving source of inspiration. She spends days creating ellak X
orate palettes and mapping out color tones to capture in her dreamlike
polychromatic works the fleeting moments of everyday expenen::esi
Ahuja paints with complete sense of awareness and constan
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;%:‘;g::; %‘azgffbsy‘,m p%inting is also the most adequate and direct
form of expression; it is movement captureq onto large canvases,
expressing a feeling of boundlesgnes;s and joie de vivre. Born intg
an artist's family in Chongging, China, in 1992, Xiyao Wang pursued
dance, poetry, and the visual arts from an early age. From 2010 to
2014, she studied printmaking at the Sichuan Fine Arts Institute, where
she received classical art training including a wide variety of technical
<kills as well as an introduction to Chinese and western art history
Her first encounter with western modernism was a catalogue of works
by Paul Klee which she received as renumeration for one of her prints
in 2013. Her subsequent encounter with Neo-Expressionism provided
her with an artistic approach that would enable her to transfer her
own feelings and thoughts onto the canvas.*? In 2014, she moved to
Germany, where she continued her studies at the Hochschule fir
Bildende Kiinste (HFBK) in Hamburg under Werner Biittner, one of the
protagonists of Neo-Expressionism, and Thilo Heinzmann, and also
studied in performance artist Jochen Dehn's class. A recipient of a
KarlH. Ditze Foundgtiot_\ and DAAD PROMOS scholarship in 2018, she
;c::ﬁuef he’: studies in the MFA program at the State University of
Abstraocrt éat urchase, using her study trip to intensively engage with
e Xpressionism, yvhlch became a major influence upon her
‘opment as a painter. She completed her studies in painting
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¥ao Wang, River, River, Could You Tell Me the Story of My Home
er?{ ¢ 22, acrylic, oil stick on canvas, 330 x 680 cm | Panel (each): 330 x 170
»~ourtesy Perrotin and the artist
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Representing and Interpreting Abstraction Today encompasses
a variety of opinions, studies, and research regarding the
heterogeneity of ways to conceive and represent abstraction
in contemporary times. Through two main thematic threads
— one concerning representation and, more broadly, painting,
and the other pertaining to the semantic and interpretative
implications of the concept of abstraction in technology — the
timeliness of the topic in recent years is underscored.
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